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artistic and com
m

unity resources w
hich are frequently for-

gotten and som
etim

es w
illfully ignored. T

hrough exam
ple,

w
e have also explored the w

ays in w
hich individuals, events

and organizations function in relationship to com
m

unities

and traditions and through the statistical data, w
e have

glim
psed the im

m
ensity of involvem

ent and interest in dis-

parate areas of traditional culture and am
ong disparate

com
m

unities. T
o fully cultivate and sustain these resources,

how
ever, requires several challenges—

the first and perhaps

m
ost im

portant one being to develop “a new
 kind of cul-

tural vision, one that honors cultural differences, one that

sees strength in com
plex cultural traditions, practices and

expressions…
.” to quote K

urt D
ew

hurst. In m
any w

ays, it’s

sim
ply a m

atter of respect and the benefits are several:

broadening constituencies, encouraging understanding

am
ong diverse cultural groups and expanding cultural re-

sources.

A
 second challenge is largely pragm

atic and involves con-

sidering the w
ays to m

ake broader recognition and partici-

pation possible. C
entral issues in this process involve the

developm
ent of m

ore inclusive definitions of w
hat consti-

tutes “art,” w
hat constitutes an “arts” organization as w

ell

as m
ore holistic and flexible approaches to efforts involving

cultural presentation and conservation. Such a challenge

dem
ands that w

e fully grapple w
ith the inform

ation and

findings presented throughout this study and develop

W
e return to the beginning. In a recent m

onograph on folk

arts published by the N
ational A

ssem
bly of L

ocal A
rts

A
gencies, folklorist R

obert B
aron identified tw

o dom
inant

and conflicting cultural trends confronting us all as a new

century begins. 2 M
ass com

m
unications, new

 technologies

and m
ass culture are penetrating the rem

otest areas of the

globe, appropriating elem
ents of local and regional cultures

at breakneck pace and leaving behind a “cultural gray-out”

and sense of sam
eness. A

t the sam
e tim

e, how
ever, “local,

ethnic and regional com
m

unities are asserting their identi-

ties w
ith grow

ing intensity.” N
o one know

s anym
ore the

descriptive adjectives that characterize “the A
m

erican pub-

lic” because there are m
any publics. A

s institutions recog-

nize and adapt to the dram
atic dem

ographic shifts taking

place in the U
.S. (and elsew

here), they m
ust also grapple

w
ith how

 best to serve a populace w
ith diverse cultural lega-

cies, languages, values and artistic traditions. W
e m

ay w
atch

som
e of the sam

e television show
s, cheer the sam

e football

team
s or shop at som

e of the sam
e stores. W

e m
ay share

sym
pathies or affiliations to certain public or national sym

-

bols and hold som
e beliefs and values in com

m
on but w

e

are no longer tied to each other through “practices of com
-

m
itm

ent,” to return to a phrase from
 the introduction.

T
hroughout this study, w

e have suggested that tradi-

tional arts and folk culture are m
anifestations of the ties that

do bind people one to the other and they constitute rich
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m
ethods of inquiry to expand this inform

ation base further.

A
s the case studies and data from

 N
A

SA
A

 and N
uStats pre-

sented earlier indicate, w
e are not considering a discipline

or genre defined in a traditional sense. T
he folk arts encom

-

pass a m
ultiplicity of genres, aesthetic system

s, cultural

contexts and m
eanings. Folk arts activity finds a hom

e in

C
arnegie H

all, com
m

unity developm
ent corporations,

schools, folk arts organizations, historical societies, blues

clubs and roadside basket stands. A
s som

e of the num
bers

and statistical inform
ation indicate, funding and resources

for the folk arts exist in m
yriad places. N

A
SA

A
 estim

ates

m
entioned previously suggest that program

m
atic support

for the folk arts also exists in rural initiatives, arts in educa-

tion program
s and ethnic or m

inority arts funding pro-

gram
s. 3 M

any civic and com
m

unity organizations generate

support through locally-based system
s of bartering and

reciprocal exchange. Som
e folk arts find broader netw

orks

of distribution in the institutionalized w
orlds of com

m
erce

and m
ass m

edia.

T
he point here, how

ever, is not to collectively congratu-

late ourselves on serving the folk arts and traditional culture

w
ell. W

e m
ust rem

em
ber that state and federal arts funding

for the folk arts has hovered in the 2-3%
 range for the past

eight to ten years. 4 R
ather, w

e should pause to consider the

im
m

ensity of folk and traditional arts activity. W
e should

ask ourselves if cultural activity so pervasive yet oft tim
es

hidden is best served or view
ed in a piecem

eal or program
-

by-program
 fashion. W

e should ask ourselves if folk and

traditional arts activity is best served by artificial distinc-

tions betw
een presentation and conservation, betw

een arts

and hum
anities—

distinctions w
hich often do not exist in

the daily life of com
m

unities. W
hat are m

eaningful w
ays to

strengthen artistic and cultural traditions w
ithin com

m
uni-

ties? W
hile m

any funding program
s and policy m

akers have

com
e to recognize the im

portance of organizational support

as a critical force of stabilization for m
any cultural organiza-

tions, they m
ust also realize that conservation, docum

enta-

tion and training efforts involving the presentation and

transm
ission of living artistic and cultural traditions serve

sim
ilar functions for com

m
unities as w

ell. T
hey are the

critical efforts of stabilization and continuity for som
e and,

w
ithout them

, there w
ill be nothing to pass on for future

generations. W
ithout them

, there w
ill be nothing to share

w
ith others right now.


