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FOREWORD

The poet Wendell Berry has a vision for a future where communities are guided by local culture.

He writes:

“We can perhaps speak with a little competence of how it would begin. It would not be imported from
critically approved cultures elsewhere. It would not come from watching certified classics on television.
It would begin in work and love. People at work in their communities three generations old would know
that their bodies renewed, time and again, the movements of other bodies, living and dead, known and
loved, remembered and loved, in the same shops, houses, and fields. That, of course, is a description of
a kind of community dance. And such a dance is perhaps the best way we have to describe harmony.”

When thinking about the folk and traditional arts, one automatically thinks of community, or tradi-
tions passed down through generations, or—to paraphrase Berry—art that is remembered and
loved, renewed by the living and dead, arts in harmony with our instinct to create.

The folk and traditional arts field described in this study is enormously complex, encompassing
the traditions of literally thousands of communities, but in another way it is quite simple to com-
prehend. Folk and traditional arts have the aura of authenticity about them: real art by real people
who draw their inspiration, technique and aesthetics from traditions as old as the land, as old as
home, as old as a family and community.

The stories and findings of this report bear out the need for us to continue to support and sustain
the traditional arts. Alan Lomax warns: “If we continue to allow the erosion of our cultural forms,
soon there will be no place to visit and no place to truly call home.” The folk arts are part of what

make our homes and communities ours. They breathe life into the community dance.
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