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F
o
r
e
w
o
r
d

T
he poet W

endell B
erry has a vision for a future w

here com
m

unities are guided by local culture.

H
e w

rites:

“W
e can perhaps speak w

ith a little com
petence of how

 it w
ould begin. It w

ould not be im
ported from

critically approved cultures elsew
here. It w

ould not com
e from

 w
atching certified classics on television.

It w
ould begin in w

ork and love. People at w
ork in their com

m
unities three generations old w

ould know

that their bodies renew
ed, tim

e and again, the m
ovem

ents of other bodies, living and dead, know
n and

loved, rem
em

bered and loved, in the sam
e shops, houses, and fields. That, of course, is a description of

a kind of com
m

unity dance. And such a dance is perhaps the best w
ay w

e have to describe harm
ony.”

W
hen thinking about the folk and traditional arts, one autom

atically thinks of com
m

unity, or tradi-

tions passed dow
n through generations, or—

to paraphrase B
erry—

art that is rem
em

bered and

loved, renew
ed by the living and dead, arts in harm

ony w
ith our instinct to create.

T
he folk and traditional arts field described in this study is enorm

ously com
plex, encom

passing

the traditions of literally thousands of com
m

unities, but in another w
ay it is quite sim

ple to com
-

prehend. Folk and traditional arts have the aura of authenticity about them
: real art by real people

w
ho draw

 their inspiration, technique and aesthetics from
 traditions as old as the land, as old as

hom
e, as old as a fam

ily and com
m

unity.

T
he stories and findings of this report bear out the need for us to continue to support and sustain

the traditional arts. A
lan L

om
ax w

arns: “If w
e continue to allow

 the erosion of our cultural form
s,

soon there w
ill be no place to visit and no place to truly call hom

e.” T
he folk arts are part of w

hat

m
ake our hom

es and com
m

unities ours. T
hey breathe life into the com

m
unity dance.

Jane A
lexander

C
hairm

an, N
ational E

ndow
m

ent for the A
rts


