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AVGERIS KANATAS (1931-2001)
Know Thyself, 1991
Print, 31 1/2 x 47 1/4 in. With the permission of P. Kaltsis, President of the International Delphi Union
AYTEPHX KANATAX (1931-2001)
T'vooL 2’ avtov, 1991
Aboypagia, 80 x 120 cm. Me v ddera tov I1. Kadtor, ITpoédpou g Aedpikng "Evoong



Welcome to our residence and our Art in Embassies
Program exhibition. We are thrilled to return to Athens
to serve at the American Embassy for the third time.
Greece is a special country to us because of its natural
beauty, history, and the wonderful philoxenia (friendship
and hospitality) of its people. Because of Greece’s seminal
role in initiating and developing so many important ad-
vances in the world, we chose Greek Contributions to
Mankind as our exhibition theme.

These works created by American artists depict signifi-
cant innovations of Greek philosophers, conquerors,
artists, architects, athletes, and politicians from ancient to
modern times. The influence of Alexander the Great, who
spread Greek culture to the far reaches
of the known world, is portrayed through
Hank  Kupjack’s
replica of Alexander’s Tént. The role of

three-dimensional

Greece in the world through the ages is
Greek-
American artist Maria Karametou.

The framers of the U.S. Constitution
looked to ancient Athens as a model for

represented in  History by

the fledgling nation’s democratic sys-
tem of government. The Statue of Liberty
by Gregory Constantine symbolizes how
these democratic principles and free-
doms embodied in our form of govern-
ment have attracted millions of immi-
grants from around the world who have
blended into the American melting pot
and enriched our culture. In the twenti-
eth century, thousands of Greek families immigrated to
the U.S. and contributed their talents to its diverse multi-
ethnic fabric. Theodoros Stamos, a leading Greek-
American artist, was a major innovator in the New York
School of modern art in the 1940s and 50s. His three ab-
stract paintings in our collection illustrate his pioneering
biomorphic style. George Negroponte, a Greek-American
artist who is the brother of the U.S. Ambassador to the
United Nations, displays his abstract diptych entitled The
Greek in our Art in Embassies exhibition.

The Olympic Games, established in ancient Olympia
2800 years ago and rekindled as the modern Olympics in
Athens in 1896, continue their traditions today and will
be celebrated again in Athens in 2004. Photos by

renowned U.S. photographers Annie Leibovitz and David

Burnett depict famous contemporary American
Olympians competing in ancient athletic events.

Greek architecture is represented worldwide, especially
in our nation’s capital of Washington. Photographs of the
U.S. Supreme Court and Capitol, and an oil painting of
Greek

columns have been adapted to construct the city’s most

the White House demonstrate how ancient

important monuments. Robert Rauschenberg’s painting
of the Erechthion, Juliana Heyne’s Old World Series, and
Susan Meisel’s Metropolitan Museum typify the influence of
ancient Greek design on modern architecture.

Greek philosophers influenced education and philo-
sophical thought throughout the ages.
Greek mythology, the basis of so many
moral tales and literary works, is sym-
bolized in several of the pieces in our
Mee’s
graceful glass Callipygian Venus, Larry

collection, including Nancy
Fodor’s magnificent flying Pegasus One,
Catherine Kernan’s nine-piece Lyrica
Suite series, Layne Goldsmith’s flowing
Portable Muse, and Marilyn Pappas’
linen-robed Kore.

We are fortunate to live in Jefferson
House, located in central Athens, which
was purchased and renovated by the
American Embassy in 1948. This won-
derful white mansion, with its high ceil-
ings and black polished marble floors,
serves as an elegant showcase for these
praiseworthy pieces of art. We are proud to share with the
many guests who visit our home this diverse collection of
American paintings, sculpture, installation art, and pho-
tographs that typify the significant contributions that
Greece has made to world civilization.

Ambassador Thomas J. Miller and Bonnie Miller
e ) . .
Jou MSlew (omece, Yittews

Athens
July 2002



Yag kadwoopilovpe oto omitt pag kot )y ékbgon «H
Téxvn oug Apepikavikeg Ilpeofeiegr. Eipaote navev-
tyxeig mov emotpépovpe oty Ilpeofeia g Abnvag
onov vimpetodpe yia tpit) popd. H EAAGSa eivar ya
pag pla xopa moAd ayarnul, TO00 yla T (pUOIKI)
OROPPLE KA TV 10TOPIa TG, 000 Kat 1) povadiki) ¢piho-
Eevia oV Katoikmv m)e. Adyw tov kabopioukod polov
nov £no&e 1 EAAGSa oy naykoopa avantogn kot
npoodo emAeé€ape ©g Ofpa ywa 1) ovAloyn pag v
«EAAnvikn Xoveopopda oty AvOporotytas.

Ot dnpovpyieg twv ApepIKavOY KAAMTEXVOV 110V T1e-
pdapfavovian oty kOeon auu) anekovifovy onpav-
KéG Kawotopieg EAANvov ¢@iloodgov, kataku)tov,
KOAMTEXVOV, GpYITEKTOVOY, aOANTOV Kol MOATIKGV oo
v apyaotta péxpt onpepoa. H o enidpaon tov
Meydadov AAe€avEpou, mov petadapnadevoe tov eAAnvi-
KO TOAITIOPO OG Ta IEPUTA TOL TOTE YyVOOTOD KOOHOL,
QIOTUIIOVETAL O] «XKNVI) Tov AAeEAVOpoL», EPyo oL
Xavk Kovmtak. O podog g EANGSag péoa and to
£pyo
«Jotopia» g EAAnvoapepikavidag (wypdagpov Mapiag

NEPUOPO 1OV CLOVOV  EKIPOOWMIIEITAL  OTO
Kapapétov.

Ou Snpovpyoi
TToArteiov oupi€av 1o Snpokpaukd ovotnpa Stukv-

v Yoviaypoatog v Hvopévev

PEpVNONG 1oL VEOODOTUTOL KPATOLG TOVG OTO TOPQ-
Serypa g apyaiag Abnvag. To «Ayodpa g EAevbepiag,
tov T'kpéykopu Kovotaviaay ovpfolier ) Snpokpatia
Kot v edevbepia, TG apXEg exeiveg Tov MOATEDPATOG
HOG 10V MPOCEAKLOAV Ol XOPU HAG EKATOPPOPLA
petavaoteg o’ 0Ao tov kKOopo. Ot petavaoteg avtol ev-
OOPATOONKAV 010 OHEPIKAVIKO «XOVELTPL> TOV Ol-
APOPETKOV €OVOTTOV Kat epmAodToay tov moArtopo
pag. Xt S1épKela Tov €KooTtod adva, XtAédeg eAAnvi-
KEG OIKOYEVEIEG PHETAVAOTELOAV OV APEPIKT] KOl OL-
VELGEPEPAV OTOV MAOVOIO TTOAVITOMTIOPIKO  KOWMVIKO
1010 )6 O OeddwPog LTAPOG, Ard TOLG KOPLPATOVG
EAAnvoapepikavodg kadAttexveg, vimpge onpavukog
AVAVEO UG OT0 EIKAOTKO pedpa )¢ XxX0Ang g Néag
Yopkng ug Sekaetieg tov 1940 ko 1950. Ot tperg nivakeg
APNPNREVOL EEIPECIOVIORNOD IOV KOOROUY 1] 0LAAOyT)
pag anotedody Selypa twv mpotonoplakomy Plopoper-
KOV tov £pyov. O EXAnvoapepikavog T¢optl Neypo-
1novie, adedog tov Apepikavov npéofn ota Hvopéva
"EOvi), ovppetéyel oy €kOg01] pOg pE To a@npnpEvIg
tExvng Sirrtuyo «O "EAAnvagy.

Ot OAvpmokoi Ayoveg, 1mov kabiepoOnkay oy
Apxoio Olvprria mpy 2.800 xpovia kat avacvotddnkay
0 1896 oy Abnva, ovvexidovv v mlovoia napadoon
kat  Oa Abnva 1o 2004.
DwToypapieg oV SI0NPOY APEPIKAVOV POTOYPUPOY
Avvt Alpnoprig ke NtEnfuvt Miapvét anabavatiovy

YIOPTaotody 1AL oty

OOYXPOVOLG ApPEPIKAVOUG OALIITIOVIKEG ay®VILOPEVOLG
oe apyoia abAnpota.

Yrotyeia g eAANVIKIG apXIteKToviKig Ppiokovial oe
O0Mo tov kOopo kai, Péfara, oy npwteEdOLON TG
Apepikn|g, ty Ovdotyktov. DwToypapieg 1ov apePIKav-
KOO Avortdtov Awkaotnpiov kat tov KamtwAiov, kabog
Kat pia edaoypapia tov Agvkod Oikov Seiyvouv )
OTLMOTKI] EVOOUATOOT] TOV apXoioy eEAANVIKOV KIOVoV
ot Mo onpavukd pvinpeio g Ovdaoyktov. To
Epéxbeio oto épyo tov Poupmept Pdaovoevpmepyk, 1
«Zepd HapeAboviwv Koopwv» g TlovAiiva Xéov kot
0 «Mntpornolukd Movogio» g Xovlav Madled pave-
pOVOLY VY ermdpaon g apyaiag eAMVIKIG apXIteKTo-
VIKI)G OL1] OOYXPOVI) TEXVI).

Avtotorya, ot 'EAAnveg gilocogot ennpéacav v
nandeio Ko ) oKW avd toug aoves. H eAAnvikn pobo-
Aoyia, paon avapiBuntov n0omlacukov mapapuhioy
KOl AOYOTEXVIKOV £PYWV, EKIPOCIIETTaL 08 MOAG Epya
g oLANoyNg pag, Onwg oto yepdto Xapn «Kaddimoyog
Appodit» g Navov Mée, tov emPAnuko «Inyaco
"Evar tov Adpv @oviop, u) «@opru] Modoa» g Ay
TkoAviopd, ta «AYPIKA» ard uyv opovoun oeipd g
Kabpwy Képvav kar 1) Awogopepévn «Kopn» g
Mépthvy Térmag.

Eipoote npaypoukd twyepoi mov pévouvpe oy Owia
Jefferson, éva noAio onitt oto kévipo g Abnvag mov
avakoviotke and myv Apepikavikn Ipeofeia to 1948.
To navépop@o, AevkO OIKNPO pe TG VIPTIAEG OPOPES KO
ta kadoyvadopéva  8areda  and  padpo  pappapo
anotedel WWavikn mpobnkn yia Oda avtd ta afioloya
KoAMdtexvijpota.  Ao0avopoaote  LIEPTPAVOL  TIOUL
HOIPalOPQOTE PE TOVG EMOKEITEG PAG QUTNY TV TAODOLO
OLANOYT| apEPIKAVIKIG {WYPaPIKIG, YAVLITUKIG, €1KOOT-
KOV EYKATUOTAOEMV KOl POTOYPAPIOV, MOV EKPPALEL
)V €A1 VIKT] OLVELOPOPE OTOV TTAYKOOPIO TOATTIOPO.

I1péofng Thomas J. Miller ko Bonnie Miller

-
-

Tow Mo Bop, Wizew

Abnva, TovAiog 2002




Residence of the Ambassador of the United States of America to Greece



THE ART IN EMBASSIES
PROGRAM

The U.S. Department of State Art in Embassies Program
(AIEP) is a unique blend of art and diplomacy. Regardless
of the medium, style or subject matter, art transcends
barriers of language. In doing so it provides the means by
which AIEP achieves its mission: to promote national
pride and the distinct cultural identity of America’s art
and its artists.

Modestly conceived in 1964, the Art in Embassies
Program has evolved into a sophisticated program that
manages and exhibits more than 3,500 original works of
art created by United States citizens. They are obtained
through loan from sources that include museums, gal-
leries, corporations, institutions, artists, and private col-
lectors — and displayed in the public rooms of some 170
U.S. Embassy residences and diplomatic missions world-
wide. These partnerships represent AIEP’s greatest
strength and make it possible to provide excellent and
distinctive examples of art in a variety of media and styles
ranging from 18th century colonial portraiture to con-
temporary art.

The Art in Embassies Program exhibitions, with their
diverse themes and content, are tangible examples of the
individuality of expression which American artists have
the freedom to present through their art. They are a
source of great pride to our ambassadors, assisting them
to reach the host country’s educational, cultural, busi-
ness, and diplomatic communities. In viewing the exhibi-
tions, the thousands of guests who visit United States
Embassy residences each year have the opportunity to
learn about our nation — its history, customs, values, and
aspirations — by experiencing American art firsthand.

Detailed information about the Program may be ob-
sing the AIEP web site at http://aiep.state.
gov. It functions as an interactive global museum by fea-

tained by acce

turing online exhibition catalogs and hyperlinks to partic-
ipating U.S. ambassadors, artists, museums, and galleries

H TEXNH XTIX ITPEXBEIEX

To npoypappa tov Xtént Nunaptpevt «H Téxvn ong
Ipeofeieg» (AIEP) anotedei povadikd cuvBvaopd texvIg
kot Sundopotiog. ‘Onoto ki av givat 1o pécov, to ool 1) 1o
O¢pa g, 1 VY Eenepva o epnodo g yAdooag Kat
Snpovpyel ) yEpupa Sla g onoiag yivetar yvwotr) otov
KOOWO 1] MOATTIOIKT] TOUTOU)Ta TG APEPIKIG.

To nmoAvodvheto avtd npoypappa mov neptdapfver
nave and 3.500 avbevukd £pya Apepikavov KoAAl-
texvov Eekivnoe pe ukpd Pripata to 1964. Movosia,
ykadepi, etaipieg, WSpOpata, KaAAtexveg kot 1610TEg
Saveilouy £pya TV 0LAAOYOV TOLG yia Vo eKTeBODY GTOvg
xOpoug vrodoyrg 170 npeoferdv kot mpeofevtikoOV ot
KEWOV 08 OAO TOV KOORO. AvTl| 1] OLVEpPYOoia Elval Kat 1)
SOvapn tov npoypappatog Kat £xet ovpfdlet va extefoOv
£60X0 KOl YUPOKU]PLOTIKG KOPPATO TEXVIG S10pOpmV
PECWV KO TEXVOTPOIMOV, artd noptpaita tov 18ov aiova
PEXPL EPYa OVYXPOVIIG TEXVIG.

Ov ekOEoelg OV TIPOYPAPPATOG
IpeoPeieg», pe v nowkidia Oepdtov Kat mepeyopevon

«H Téxvn oug

1oL UG YaPuKPIovy, anotedody armtd napadeiypoto
g atopkottag Kot edevbepiag mov anolapfaver o
ApepKavog KOAMTEXVIG Kt IOV KPPAEL PECQ OO TV
wexvn tov. Ot Apepikavol npéofelg arobavovtar moAd
LIEPT)PAVOL Y10 T £PYar aLT Kt pe Kabe Tporto forfoov
MOTE VA YIVOLV yVOOTd 0TOVG EKITABELTIKOVG, TTOATIOT-
KOUG, enayyeApaukods Kot SUAopotkovg KOKAOLG )G
XOpag ornov @rlogevoovvtat. Méoa and autd ta épya,
XIAAOEG Gtopa 1o EMOKENTOVTAL TG MPEOPEVTIKEG KUTOL-
Kieg KGbe XpOVO £xouv TV gvKaipia Vo yVoPioovy ard
NPOTO XEPL UV ApePIKI), UV w0topia g, ta 1101 Kot
€01 ¢, g aieg Ko T OVEIPE )G,

Aemtopépeieg yia 10 npoypappa «H Téxvn oug
IMpeoPeiecr mepiexovrar oty nAektpoviki) SievOuvon
http:/aiep.state.gov. H SiedBuvon avtr) Aertovpyei g
MayKOOHIO povogio pe art’ evbeiag nAektpovikn) ovvdeon
HE Katadoyoug, npeofelg, KaAAtEYVEG, povoeia Kat yKae-
pi IOV CUPPETEXOLY OTO TTPOYPUPHQL.



DAVID BURNETT

The images of Carl Lewis and Randy Barnes are from the
David Burnett book E-motion: Grace and Poetry: The Spirit of
Sport, based on his coverage of the Summer Olympics
games from 1984 to 1996. The photographer, who is from
Salt Lake City, Utah, started his career during the
Vietnam War with Time and Life magazines. During the
course of his long career, Burnett has worked in over 60
countries, documenting the coup in Chile (1973), the rev-
olution in Iran (1979), the famine in Ethiopia (1984), and
the fall of the Berlin Wall (1989). His numerous awards
include the 1973 Robert Capa Gold Medal and the 1979
World Press Photo Premier Award. Burnett has pho-
tographed every American president from John F
Kennedy (1963) to George W. Bush (2001).

NTEHBINT MITAPNET

O potoypagieg twv KapA Aot kar Pavio Mnapvg
npogpyoviar and 1 fiflio tov Nténfve Mnapver
«li-motion: Xdpic ker IToinon: To Ivedpa tov AOMjparoc» to
omnoio kaAvrter tovg OAlvpmakovg Ayoveg anod o 1984
£wg 1o 1996. O Mnapvét, mov katayetar and to oAt
Aéik Xt g INovta, §ekivijos my KapiEpa tov ota re-
prodiké Time xou Life v emoyr] tov moAépov tov
Bietvap. Katd ) Sidpkeia m)g pokpag otadiodpopiog
TOV EPYAOTIKE OE MEPLOOOTEPEG artd 60 YDPeEG Kat Katey-
paye o npagikonnpa oy Xiry (1973), uy enavaotaon
oto Ipav (1979), 1o Apo oy Awonia (1984) kot v
moon v Teiyoug tov Bepoldivou (1989). Avapeoa ota
noAvapiBpa Ppafeia mov v xovv amovepnOei givat to
Xpvoo Metdho Popnept Kana to 1973, kabohg kot to
Bpafeio Gotoypagiag tov Iaykoopiov Tonov to 1979.
O Mnopvét éxel potoypapioel 0Aovg Tov ApepIKavoLg
npogdpoug and tov Tlov @. Kévvevio (1963) og tov
Tlwptd I'. Mioug (2001).



Randy Barnes, undated
Color photograph, 20 x 24 in. Courtesy of the artist and Contact Press, New York, New York
Pavtv Muopvge, axpovoloynto
"Eyxpopn gotoypagpia, 50,8 x 61 cm. Aavelopévo ard tov kaAdtgxvy kar my etapia Contact Press, Néa Yopkn

Carl Lewis, undated
Color photograph, 20 x 24 in. Courtesy of the artist and Contact Press, New York, New York

Kop) Aovig, axpovoloynto
"Eyxpopn potoypapia, 50,8 x 61 cm. Aaveiopévo and tov kaAAtexvn kot v etaipia Contact Press, Néa Yopkrn



GREGORY CONSTANTINE

The two paintings Statue of Liberty and White House
are part of a series that Gregory Constantine called
“American Landmarks.” Painted in 1978 and 1979 after
he became a naturalized citizen, the works not only cele-

brate his new country but also the painting technique of

the influential American painter Jackson Pollock. Painted
in a similar but not exact manner, Constantine squeezed
colors directly from the paint tube onto the canvas.
Currently Research Professor of Art and Artist-in-
Residence at Andrews University in Berrien Springs,
Michigan, Constantine has published three books: Picasso
Visits Chicago, Leonardo Visits Los Angeles and Vincent van
Gogh Visits New York. They contain his imaginative draw-
ings of the famous artists visiting American cities, as well
as references to contemporary art and culture, art history,
and the artists themselves. Selected public collections
containing Constantine’s work include New York’s

Metropolitan Museum of Art, the Brooklyn Museum of

Art, and Virginia’s Richmond Museum of Art.

I'KPET'KOPY KONXTANTAIN

O 800 mivakeg, «To Ayadpa g EAevbepiag» kot «O
Agvkog Oikog», givar pépn g og1pdg mov o I'kpéykopu
Kovotavtay  ovopdader  «Apepikavika  Iotopikda
Mvnpeiar. Ta épya avtd, nov gdotexvibnkay to 1978
kot 1979, agpod o KOvotavtdy anékujoe v apepkoyi-
KI] LINKOOT T, THOOY OX1 HOVO TV KatvoOpia mortpido
Tov KOAMTEXVI] GAAG KOl Ty TEXVIKI] TOU yveOOTOD
Apepikavod  Loypagpov  Tlakoov TToAok. Zoypa-
(PLOpEVa pe TeXVIKI Taparnfioa pe auty toov IToANok, o
Kovotavtaay yprouponoinoe ta xpOpata ato@ia ano to
OWANVAPIO OOV Kapfd.

O TIkpéykopv  Kovoraviday,  xkofnynulg  tov
Iavemoujpio "Aviplovg oto Mrépiev Lpivykg tov
Miowykav, éxet ypapet ta fifAia «O ITikadoo Emokénteton
0 Xikdyo», «O Agovapvto Emoxémtetan to Aog Avi-
Cedegr kan «O Bivoevt Bav I'koyk Emokémnteton ) Néo
Yopxnp». Ta pifAia avtd, pe {oypa@iég m)g paviaoiog
Tov KoAMTEYVTY) mov angkovilouvy toug Sraonpovg (w-
YPAPOLG vV EMOKENTOVIAL CPEPIKAVIKEG TTIOAELG, pAODY
yio ) i) Kat o £pyo TOuG, ) OLYXPOVI] TEXVI] Kl TOV
noltiopo. 'Epya  tov  Kovotaviany  Ppiokoviar o
S1apopeg ovAhoyig, petafd tov onoimv eival Kal to
Mntporodrukd Movogio g Néag Yopkng, 1o Movogio
Téxvng tov MrpoUkAvy kat to Movogio Téxvng Pitopovt
¢ Biptdivia.



White House, 1978
Acrylic on canvas, 53 x 65 in. Courtesy of the artist, Berrien Center, Michigan
O Aevkog Oixog, 1978
AKPUAIKO 0g povoapd, 134,6 x 165,1 cm. Aaveiopévo and tov kaAArtgyviy, Mngpiev Xéviep, Miotykav



GREGORY CONSTANTINE T'KPEI'KOPY KONXTANTAIN

Statue of Liberty, 1978
Acrylic on canvas, 65 x 53 in. Courtesy of the artist, Berrien Center, Michigan
To AyoApa ¢ EXevOepiog, 1978

AxpuAikod og povoapd, 165,1 x 134,6 cm. Aaveiopévo and tov kadArgyvny), Mnépev Léviep, Miotykav



FRANK DAY

Frank Day is a fine arts photographer and critic based in
Washington, D.C., and an instructor of Photography at
the Smithsonian Institution. His nighttime studies of the
classical architecture of the Supreme Court and the
United States Capitol were taken over a period of eight
years with and old wooden view camera and 20 x 25 cm.
sheet film, specially processed for nighttime use.

OPANK NTAIH

O ®pavk Ntain eivar KAAATEXVIS PpOTOYPAPOG, KPrukog
Kkat kaOnynu|g potoypapiag oto Tpvpa Zmbooviav
oy Ovdoyktov. Ot vuxtepvég  potoypagpieg tov
Avotdatov Aikaoupiov kot tov Kamtodiov anotedody
PEAETEG TG KAGOIKI)G PYITEKTOVIKI|G TWV KUPIWY QUTOV.
Tig tpafne o pia nepiodo oktd YPOVOVY pe pua naliag
texvoloyiag potoypagikn) pryovi) kot Guiip 20x25 cm,
101K eNMeSEPYAOPEVO Y10 VOXTEPIVT) XPT)OT).



Capitol 1, undated
Black and white photograph, 28 x 31 in. Courtesy of the artist, Washington, D.C.
KamtoAo I, axpovoloynto
Aompopavpn potoypapia, 71,1 x 78,7 cm. Aaveiopévo ard tov kaddrtexvr, Ovaotyktov

Capitol 11, undated
Black and white photograph, 28 x 31 in. Courtesy of the artist, Washington, D.C.

Komtolo I, aypovoldynto
Aonpopavpn potoypapia, 71,1 x 78,7 cm. Aaveiopévo and tov kadArgyvry, Ovaotyktov



Supreme Court, undated
Black and white photograph, 28 x 31 in. Courtesy of the artist, Washington, D.C.
To Avotato Akaou)pio, axpovoloynto
Aonpopavpn potoypapia, 71,1 x 78,7 cm. Aavelopévo and tov kadrgxvr), Ovdotyktov

Tilted Columns, undated
Black and white photograph, 28 x 31 in. Courtesy of the artist, Washington, D.C.

KexAipéveg koOA@VEG, axpovoloynto
Aonipopavpn potoypapia, 71,1 x 78,7 cm. Aaveiopévo and tov kadAttgyvy), Ovaotyktov



LARRY FODOR

Larry Fodor earned a Bachelor of Fine Arts degree in
1973 from the Otis Art Institute in Los Angeles, where he
also did graduate work. His work recalls the memories,
emotions, and sensations associated with the places
where he has traveled in Europe and the Near East. The
accumulated layers of paint and wax that characterize
Fodor’s paintings reflect his experiences and observations
in varying degrees of abstraction, at times revealing
dream like images and ethereal realms of light and space.

Pegasus One is from a series of paintings called Vestiges
that are based upon the role of mythology in human histo-

ry as a means of preserving mankind’s experiences of

truth, meaning, and significance. Fodor believes that
while myths of the past are not relevant for today’s condi-
tions, they nonetheless “give us the basis from which the
allegories for contemporary life will arise.” The artist’s
work has been exhibited in solo and group shows through-
out the United States.

AAPPY OONTOP

o

Ivoutovtov Téxvng 'Oug tov Aog Avidedeg, Omov ékave

Adappv  @ovwop  eivar  anogortog  (1973)  tov
KOl PETAITTUXI0KEG 01oLdE. Ta £pya tov pépvouy oty
ENMUPAVELD. PVIIES, OLVAIOONpOTo Kat coOnoeg anod o
waidia tov oty Evponn kar v Eyydg Avatodr). Ot
enGAANAEG OTPOOEIG PIIOYLAG KL KEPLOD IOV XUPUKTIPi-
Couv 1) {oypa@iki] o0 DOVIop ekPPEOLY TG EPIEPIEg
KO TG Iopatprjogig tov, aAdote pe Atyotepo kot aAdote
HE MEPLOOOTEPO CUPIPIJHEVO TPOTIO, EVIOTE AITOKUADITTOV-
TAG OVELPIKEG EIKOVEG KUl AOEPIOVE KOOPOUG (POTOG.

To épyo tov «ITjyaooc Eva» eivor pépog pag oeipag pe
ttdo «Tyvip» mov Paoieton oty pubodoyia. Amotedel
npoonafeie tov KOAAEYVY yla ) Swnprjon g
avOpomyng alndeiag, tov avbpoOmvou vorpatog Kat
onpaoiag. O @oviop motevel O av Kat ot podot tov
napeddOVIog £XOUV XAOEL T ONUAOLO TOLG YO T1) OTjjie-
PIVI] TPAYHOTKOT)TA, <0G HAPEYOLY», OMMG AEEL, «T1)
ONHEPLVEG
adAnyopiegr. "Epya tov @oviop exouv extebel oe atopi-

faon oand wy  omoia  MpPoKLIITOLY Ot

KEG KO OpadIkEG eKOE0EIG 0e OAN TV Apepik).



Pegasus One, undated
Oil on canvas, 78 x 72 x 2 in. Courtesy of Paloma Fodor, Santa Fe, New Mexico

IInyaocog "Eva, aypovoloynto
Addt og povoopd, 198,1 x 182,9 x 5,1 cm. Aaveopévo and v Paloma Fodor, Zédvta ®g, Néo Megikod



LAYNE GOLDSMITH

Layne Goldsmith is a Professor of Art and Chairman of

the Fibers School at the University of Washington in
Seattle, and an internationally recognized expert on tex-
tile history, fiber structure, feltmaking, and weaving. She
has taught at the Penland School and the Oregon College
of Art and Craft as well as having lectured, given work-
shops, juried exhibitions, and facilitated numerous inter-
national artist and student exchanges.

In 1996 Goldsmith served as a Visiting Professor at the
Universidad de los Andes in Bogotd, Columbia, and has
participated in archaeological research focusing on an-
cient Peruvian, Incan, and Mayan textiles and weaving
techniques. As a specialist in South American pre-
Hispanic textiles, she was invited to participate in the 3rd
International Shibori Symposium held in Santiago, Chile
in 1999.

Goldsmith’s work has been exhibited throughout North
and South America and in Canada, France, England,
Scotland, Italy, Israel, and Moldova. It is held in perma-

nent collections that include the Cranbrook Academy of

Art Museum in Bloomfield Hills, Michigan, the Safeco
Insurance Company in Seattle, and Florida’s Pensacola
Museum of Art.

AEHN I'KOANTEMIO

H Aénv I'rolviom® eivar npoedpog tov Tunpatog
Ygpavtovpykav Ivov g Xxodng Kadav Texvov tov
Iavemompiov g Ovdoyktov oto Inatd kot Xaipet
MOYKOOPLAG avayvoplong g edikn og Oépata kaAAi-
TEXVIKIG LpavTovpylag. 'Exet 518aget ot XyoAn ITévAavt
kot 010 KoAAéyio Xepoteyviag tov ‘Opeykov. 'Eyet eriong
Smoet Srale€eig, £xer SievOivVeL opadeg epyaoiag, £xet
OUHHETAOXEL OF KPUUKEG ENMTPOIIEG KAL £XEL OPYAVOOEL
mANOGOPa KEAATEXVIKOV KOt 0IOLSAOTUKOY avtaAAayov.

To 1996, 1 TkoAvtomO Mrav emokémtpia kabnynplo
oto HHavemoujpo tov Avdewv oy Mnoykotd kot 61-
e€iyaye apXal0AoyIKI] £DELVA OYETIKI) HE TIG TEXVIKEG L-
aviovpyiag twv Tvkag kar tov Maya. Qg eiéikog oty
npo-lonaviki] vpavtovpyia g votiov Apepikng, 1
TkOAviopO exAnOn va ovppetdoyer oto 3° Aebveg
Sopnooto Zpnopt mov £yve oto Lavudyko g Xing o
1999.

H téyvn g TkoAviop® éxer extebei oe 0AOKAnp1 )
Bopewa kot Noua Apepixn), tov Kavadd, ) Taddia, tmy
AyyMa, my Ikota, my Itadia, o Iopand ko 1
MoASapia. Ermiong, épya g neptapfavoviar oug povi-
peg ovAdoyég tov Movogiov Kpavprpovk Axkaviept o
Apt oto Mmdovpgpidvt Xidg tov Miowykav, g etaipiog
Sépko Ivoovpave Kopravt oto nath kat tov Movogiov
Téxvng Ievooaxoda ot DAdpvia.



Portable Muse, 1997
Mixed media drawing, 18 x 12 in. From the Private Collection of Shawn Wong, Seattle, Washington

®opnu) Movoa, 1997
Mkt texvikn, 45,7 x 30,5 cm. Ano v iwuki} ovAoyr) tov Shawn Wong, Endtd, Ovdovyktov



JULIANA HEYNE

Juliana Heyne was born in Napoleon, Ohio, and has trav-
eled extensively throughout the world. Her Old World
Series is greatly influenced by her visit to Greece. The
artist purposely paints from memory so that she can
translate and manipulate her experiences into images
that convey an immediate sense of place. In describing
her creative process, Heyne explains that “I try to make
images that convey some kind of truth about visual expe-
riences, particularly the feeling of seeing something for
the first time.”

TZOYAIANA XEYN

H T¢ovhiiva XEbv yevviiOnke oy oAn NaroAnov g
noArteiag Oydio kot eivon moAvta&idepévn. To épyo g
«Zepa TapedOoviwy Koopwy» €ivor ennpeacpévo and my
erokeyr) )G oty EANGSo. H kaAAreéxvig {oypapilet eo-
KEPPEVO  arid  PVIpnG, £101 OOTE Vo PIIOPEL  vo
<PETAPPAOEL KAl VO «ENEEEPYQOTED TG EPIIELPIES TG OE
€IKOVEG 110V PETAPEPOLY UV APEOT] aioBOnon Tov TOrov.
Iepypagoviag ) dnuiovpyikn g Siepyaoia, 1 Xevv
e€nyel:
HETaPEPOLY pio aAO€1ar OXETIKA PE TG OITTIKEG EPITELPIES,

«IIpoonabo  va {wypapion eKOVEG 1OV

18l vy aioBnon o BAénovpe Kén yio mpo U] ops.



Old World Series, 1992
Pastel on paper, 30 3/4 x 43 3/4 in. Courtesy of the artist and Francine Seders Gallery, Seattle, Washington

Tepa Ioped@oviov Koopov, 1992
Iooté oe xapd, 78,1 x 111,1 cm. Aaveropévo and uy kedrigyvida kot v ykadAepi Francine Seders, Xndtd, Ovdowvyktov.



MARIA KARAMETOU

Maria Karametou was born in Athens. Her art relates to
her childhood in Greece — connecting the artist’s memo-
ries and experiences. In History, Karametou deals with
the “remnants of past civilizations still persisting... testa-
their Living in Maryland,
Karametou holds a Master of Fine Arts from the

ments  to existence.”
Maryland Institute of Art in Baltimore, and is currently
adjunct professor of art at Montgomery College in
Maryland and George Mason University, Virginia. She has
received numerous awards, including first prize in the
1983 The Maryland Biennial. Karametou’s works are in the
collections of the Baltimore Museum of Art, and the I.
Vorres Museum of Contemporary Art, Athens.
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MAPIA KAPAMETOY

H Mapia Kapapétov yevviiOnke oy Abnva. To épyo
¢ pe ttdo «Jotopia» €xel OYEON pE TG AVOPVIOELG KOl
g epnepieg g and my nadikn g nAkia oty
EMada. Enpepa, 1 Kapopétov et omy  modrteia
Mépidavt. Eivan katoyog mruxiov Maotep ong Kodég
Kalov g
Bahupopng kot Sidaoker oto KoAdéyio Moveykopepu,

Téxveg and 1o Ivoutodvto Texvov
o) Mépthavt ko to Havemotpo Tlwptd Ménoov g
Biptivia. T to €pyo g €xer upnbei pe Sicupopa
Ppapeia, petagd twv onoiwv to Bpafeio g Mmevide
mg Mépldave tov 1983, "Epya g fpiokoviar ot
ovAdoyr] tov Movogiov Téxvng g Badtpopng kat oto

Movogio Boppt.



History, undated
Mixed media relief, 48 x 29 x 2 in. Courtesy of the artist, Bethesda, Maryland
Iotopia, axpovoloynto
AvayAvgo, puku) texvikn), 121,9 x 73,7 x 5,1 em. Aaveiopévo ond myv kadreexvida, Bnoeoda, Maipvlavt
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CATHERINE KERNAN

Catherine Kernan was first inspired to print her Lyrica
Series while translating poems written by nineteenth cen-
tury Greek poet Athanasios Christopoulos. Written in the
vernacular, the poems dealt with issues of love, music, and
wine, with many references to Classical Greek mythology.
Inspired by these poetic texts, Kernan created nine in-
taglios that are composed of vignettes referencing the
decoration found on Greek vases. They focus on the hand
as depicted on ancient vessels — hands playing instru-
ments, hands holding drinking cups, and hands embrac-
ing the human figure.

The artist resides in Somerville, Massachusetts where
she is co-owner and founder of the Mixit Print Studio. In
various capacities she has taught at the School of the
Museum of Fine Arts, Boston, and The Rhode Island
School of Design. Her work is included in the permanent
collections of the Boston Public Library, Cleveland

Museum of Art, New York Public Library, U.S. Library of

Congress, and the Fogg Art Museum of Harvard
University.

KAOPIN KEPNAN

H Kabpov Képvav epnvedotnke ) «Zepd AYPIKA»
Kabog peteppade ta noupata v "EAAnva nouju) tov
190v aova ABavaociov Xprotonovdov. Ipappéva o
YyA®OOO KaOnpepvi), ta noujpate pAodoay yio aydr),
HOLOIKI] Kol Kpaoi kat giyav moAAEG avapopeg oy
apyaio eAAnviki) pobodoyia. Me faorn ta nompata avtd,
1 Képvay dnpovpynoe evvéa fabutumieg pe frvigteg mov
MOPAIEPIIOVY O] SIAKOOPN 01 apXoimv eAANVIKOV ay-
yelov. Eoudadouy v npocoyr} oto xépt Onwg arnetkovide-
Tat ota apyaic ayyeio: YEPL oL 1nailel HOvoikr), YEPL rov
KPaTa TO Mot pt, XEPL IOV ayKaAler.

H xoAMrtéxvig Cet ot EopepPid g Maocayovottng kat
€ival OLVISIOKTI|TPLX TOL TLITOYPUPIKOD oTobVTIO Migrt.
"Exet 818aget ot XxoAn tov Movogiov Kadov Texvov
g Bootdvng kar oty Xxodr] Numddnv tov Poovvt
Alavt. 'Epya g nepthapfavoviar ot ovAdoyr) g
Anpootag Biphobnkng g Bootdvng, tov Movogiov
Téxvng tov KAnpedavt, mg Anpooiag Bifhodnkng g
Neag Yopxng, g BifloOnkng tov  Apepikavikod
Koykpéoov kat tov Movogiov Téxvng Doyk tov
Iavemotnpiov tov Xapfapvt.
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Lyrica Suite #1- #9, undated
Intaglio, suite of 9, 18 x 23 in. each. Courtesy of the artist, Somerville, Massachusetts
Tovita AYPIKA #1- #9, axpovoloynta
9 Babutomieg, 45,7 x 58,4 cm. Aaveiopévo and mv kadreyvida, Zopepp, Maoayovoi)
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HANK KUPJACK

Miniaturist Hank Kupjack’s Alexander’s Tent circa 333 B.C.
contains 39 individual items ranging from a shield, hel-
met, quiver, bow, and axe to bronze amphora. The coffer
containing the objects is created in the artist’s own vision,
but the replica historical objects are kept within context
and are accurate to their era. Virtually all items are
copied directly from antique sources, or when examples
are not available, Kupjack modifies or extrapolates repre-
sentations from vases, surviving works of art, or written
descriptions. For instance, without an image of a Greek
tent structure, Kupjack researched Roman prototypes,
such as the relief from Trajan’s column on which military
encampments are depicted.

Living near Chicago, the artist has been creating
miniatures since childhood. He learned his craft from his
father, Eugene Kupjack, who had worked on the famous
Thorne Miniatures of American period rooms. Kupjack
continues the family tradition, working from the Kupjack

Studio. The artist’s works are in the public collections of’

the Baltimore Museum of Art, and the Toy and Miniature
Museum in Kansas City, Missouri.
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XANK KOYITTZAK

H «Zxnwi 1ov Ale&dvipov nepi 1o 333 n.X.» tov pviatoopi-
39

KOPpaa, Onwg pio aomida, pa neptke@alaie, pio

ota Xavk KoOntlok nephapfaver Eexoprotd
papétpa, Eva t08o, évav mEAekv, Evay YaAkivo apgopia
KA. To Kif®OTO 10V MEPIEXEL AUTA TO AVTIKEIPEVQ Elvat
MPOTIOV )G PavVTaoiag tov KOAAITEX V), aAAd to kabe avu-
KEIPEVO elvan akPIPEG avilypago 10TOPIKMV EVPIPATOV
Kal 10 0OVOAO avUKATOITPIdel eNakpif®G )y oLyKe-
KPWEVT ermoxr]. Lyedov OAa ta Koppdrua eivor aviypapo

and apyaieg nny£s. ‘Omnov 8ev LIAPXOLY MPWTOTLII, O
Kovmtdok petagpepet napaotdoeg and ayyeio 1) aAda av-
TKEIPEVO TEXVIG TG EMOXTIG, T AVATPEXEL OTIG YPOITTEG
myés. o napadetypa, pny Ppiokoviag movbeva mepi-
ypa@n) prag eAAnvikng oknviig, o Kovrrdax avadijmoe to
NOPadEyIa Pag pwHAIKIG, Onmg auu) nov fpioketat
oto avayAvgo g otAng tov Tpaiavo.

O kOAMTEXVIG (el KOVIA 0T0 XIKAYO KOl KAVEL JIvio-
Tovpeg and nodi. "Epabe tmy téxvn) and tov natépa tov,
tov Tovtdny Kovntdox, o onoiog eiye epyaotel oty
nepigpnun XoAloyr) Qopy pe pviatotpeg and Sopduo
0V AIEIKOVICOLY S1APOPES TIEPLOSOVG TG APEPIKAVIKT]G
wtopiag. O Xavk, oto Xtovvuo Kovmtax ovveyiler v
owkoyevewakn) nopadoorn. 'Epya tov Ppiokoviar ot
ovMoyr) tov Movoeiov Téxvng mg Balupopng ket to
Movogio Iayvidiod kot Miviatobpag tov Kavoag Eito

oto Miovpr.



Alexander’s Tent, undated
Acrylic and graphite on fabric; laminated paper mounted on canvas, 67 1/2 x 43 1/2 x 3 in. Courtesy of the artist, Park Ridge, Illinois

H Zxnvi) tov AAé§avSpou, axpovoloynto
Mk texviki}, 62,2 x 58,4 x 47 cm. Aaveopévo and tov kaAAreéyv, Tapk Prd, INwvoig
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ANNIE LEIBOVITZ

Before the 1996 26th Summer Olympiad held in Atlanta,
Georgia, the Atlanta Committee for the Olympic Games
invited Annie Leibovitz to take photographs of American
athletes. The pictures, published in the book Olympic
Portraits, were taken starting in 1993 while the athletes
were engaged in training and participating in meets and
competitions throughout the country. Jackie Joyner Kersee
was taken at the team trials at the UCLA Drake Track, in
California.

Annie Leibovitz was born in Connecticut. She began
photographing for Rolling Stone out of San Francisco in
1969. Her images of celebrities, including, Mick Jagger,
Meryl Streep, and John Lennon have achieved iconic sta-
tus. In 1983 she became chief photographer for Vanity
Fair. Author of several landmark books, she most recently
co-authored the highly-acclaimed book entitled Women
with writer Susan Sontag (Random House).

Works Consulted:
Contact Press, INC.

Annic Leibovitz, Olympic Portraits, Bulfinch Press,
Little Brown and Company, 1996

28

ANNI AIMITIOBITZX

Ipw vy Olvpmada tv 1996 owmyv  Atddvia, 1)

OMvpmokn  Emtporn) eiye {nqujoet and v Avvt
Aipnioprig va potoypagpioet toug Apepikavods abAntéc.
O pwroypdagion apyoe o 1993 xkatd u) Sicpkeio
MPOMOVI|OEOV Kat aOANTIKOV S10pyavmOoemy eviog g
Apepikng. O potoypapieg avtég SnpootedU Koy oto
PpMo «Olvpmanda Iopipaita». H portoypagia g « Tédrw
Téoivep-Képon» eivar and ay®va oto otédio tov maver-
oupiov UCLA.

H Avwvt Aipnofrg yevvjnke oto Kovékukot. Apyioe
Y KAPEPA )G POTOYpapioviag yia o MmePLOdIKO
Pilawvyx Xtoovy to 1969 oto Xav @pavidioko. Ot pwto-
ypagieg g Swapopwyv Swonpoujtwv onwg o Mik
TCaykep, n Mépud Xtpnn ko o Tlwv Aévvov anoteAody
n\éov «epég ewkoveg». To 1983, n Alpnofrig éywve Oi-
evOOVIpLO poToypapiag tov neplodikod Bavity Méep.
Soyypagpiag apket@v onpavukov  PipMiov, Eypape
npoogata, padl pe my Xovlav Xoviayk, 1o PipAio
«Tuvaikeg»  (Paviop Xdoul) mov &tvye e§aupetikilg
anoSox1G arnd KPrukoLg Kat avayVOOTES.

Works Consulted:

Contact Press, INC
wcibovitz, Olympic Portraits, Bulfinch Press,

Annie
Little Brown and Company, 1996



Jackie Joyner Kersee, undated
Black and white photograph, 20 x 24 in. Courtesy of the artist and Contact Press, New York, New York

T¢axv T¢ovvep Képon, axpovoloynto
Aornipopavpn potoypapia, 50,8 x 61 cm. Aavelopévo and )y keAdrgyvida kat v etaipio Contact Press, Néa Yopkn
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NANCY MEE

Using Greek and Roman mythology as the foundation for
her work, Nancy Mee created Callipygian Venus as part of a
series entitled The Reconstruction’s. She reassembles “clas-
sical references and materials to recreate and reinforce
important psychic and physical images that have continu-
ing emotional power and truth.”

Born in Oakland, California, Mee earned her Bachelor
of Fine Arts degree from the University of Washington in
1974, and has studied at S. W. Hayter’s Atelier 17 and the
American Center for Art and Artists in Paris. Her work is
included in public collections that include the Seattle Art
Museum, the Tacoma Art Museum, and the Musée des
Arts Décoratives in Lausanne, Switzerland.
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NANXY MEE

Xpnowonoidviag og faon yio ) Sovdetd g tmy eAAn-

VIKI] Kol 1) popdikn  pubodoyia, 1 Navov Mee
Snuovpynoe mv «Kallinvyo Aypoditg» og pépog puag
oe1pag pe o «Ot Avadnpovpyiegr. H kadArtéxvig ovy-
KEVIPMVEL «apyloeAANVIKG oTotyeiar kot LMKE ylo vo
SnEIovPYNoEL Kot va eVIoYDOEL ONHOVTIKEG PUXIKEG Kat
OITTIKEG EIKOVEG MOV EXOLV OULVEXT) CLVaIoONEaTKY) S0-

vaun kot aAnOetas.

H Mée yevvnOnke oy noAn Oovklavt g
Kolupopviag  kar  onovdaoe  Kadéc  Téxveg  oto

Iavemoupo mg OvdoIVyKTov arnd Ornov arnoQoitoe
1o 1974. Yvvéxwoe ug onovdés myg oto . I Xébtepg
Atehig 17 ko 1o Apepikavikd Kévipo yia v Téxvn ka
tovg KaAMtéyveg oto Iapion. "Epya g nepthapfavov-
o o Snpooieg ovAdoyig onwg to Movogio Téxvng tov
Enatd, 1o Movoegio Téxvng g Takopa kat to Movogio

Awaxkoopnukov Texvov mg Awldvng.



Callipygian Venus, 1992
Glass, steel, photo sandblasted glass, and forged steel, 76 x 30 x 16 in.
Courtesy of the artist and Gail Severn Gallery, Ketchum, Idaho

KoAdinmvyog Appoditr, 1992
Toadi, atodh, poto-appofolnpévo yvadi, opupilato atodht, 193,0 x 76,2 x 40,6 cm,

Aaveopévo and v keAArtgxvida kot v ykoAdepi Gail Severn, Kétoap, Awtayo
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SUSAN PEAR MEISEL

Susan Pear Meisel’s The Metropolitan Museum represents
the influence of Greek architecture on the American
cityscape. This famous Greek Revival building was de-
signed in 1895 by the architect Richard Morris Hunt.
Meisel lives and works in New York City, and studied at
the Art Students League, the School of Visual Arts,
Parsons School of design, the Museum of Modern Art, and
the University of Florence. Meisel’s works are represent-

ed in the collections of Connecticut’s Aldrich Museum of’

Contemporary Art, Pennsylvania’s Erie Museum, and the
Library of Congress in Washington, D.C.
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YOYZAN IIEAP MAIZEA

«To MitporioArukd Movogio» g Zovlav ITéap Mduled
KOTOy papEeL TV emppor) g KAQOIKIG eAANVIKIG apyite-
KTOVIKI|G OTO TOMO U]G QPEPIKOVIKIG TTOANG. Avtd to
YVOOTO KUp1o VEOKAaOIKOD pubpot oxedidotnke to 1895
and tov apyriéktova Pitoapvt Moppig Xave. H Mculed
et kan gpyadeton ou) Néa YOpkn. Xnovdaoe oty
"Evwon Kalrtexvov @ormtov, to Tpipa Eikaoukoy
Texvov g Xxodng Zyediov ITdapoovg, to Movogio
Xoyxpovng Téxvng kot to Iavenou)po g PAopeviiac.
"Epya g Pplokoviar oto Movogio Xoyxpovng Téxvig
"Hpt g
ITevouBavia, kabog kot ot Bifhodnkn tov Koykpéoov

‘OQAvipy v Kovékukat, oto Movogio

oty Ovaotyktov.



The Metropolitan Museum, 1980
Acrylic, ink on canvas, 18 x 24 in. Courtesy of the artist and Louis K. Meisel Gallery, New York, New York

To MntponoAitké Movoeio, 1980
AKpLAIKO Kot peddvt og povoapd, 45,7 x 61 cm. Aaveiopévo and v koAArtExvida kat t)v ykaAdepi Louis K. Meisel, Néa Yopkn
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GEORGE NEGROPONTE

Artist and teacher George Negroponte was born in New
York City in 1953, the child of parents who immigrated to
the United States in 1939 to escape from Europe before
World War II began. His father, a ship owner, was an avid
“Sunday painter,” and his mother worked in the
Department of Prints and Drawings at the Metropolitan
Museum of Art. Negroponte studied painting at Yale
University with Bernard Chanet, earning his Bachelor of
Arts degree in 1975. Deeply inspired by the works of ab-
stract expressionists Mark Rothko and Theodoros
Stamos, the artist’s colorful, light filled canvases reinter-
pret abstract painting for the contemporary era.

Negroponte is a Visual Arts Lecturer at Princeton
University and an instructor at Parsons School of Design
and The New York Studio School. He is co-chairman of
the Board of Directors of the Drawing Center in New
York and for ten years served as a panelist at the New
York State Council on the Arts. Negroponte’s work is in-
cluded in numerous public collections, including those of
The Metropolitan Museum of Art, The Museum of
Modern Art in Andros, and the Vorres Museum of
Contemporary Greek Art in Attica.
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TZOQPTZ NETPOIIONTE

KaAtéxvng kar 8aokadog, o T¢wptl Neyponovte yev-
vOnke ot Néa Yopkn to 1953. Ou yoveig tov 1jtav
PETaVAOTEG 1oL petavaotevoay oug Hvopéveg IToArteieg
0 1939 ano my EAAGSa, yia va Eepdyouy and tov en-
epxOpevo Aevtepo TTaykoopmo IToAepo. O natépag tov
ftav ookt g oA {wypapile paviwdog tov eAedBe-
PO XPOVO TOU, EVD 1] PNTEPa oL epyalotav oto Tuipa
Yyedlov kar Avutdnev v MntpornoArukod Movogiov
Téxvne. O Neypornovie onovdaoe {wypa@iki] oto
Iavemotuo T'énd pe tov Mépvapvt Toavet kat aro-
poitmoe 1o 1975. Epnivevopéva and tov a@aipetkod e§-
1npeotoviopd v Mapk PoBko kot tov Oeddwpov
Stdpov, o yEPATto YpOPa Kot pug Epya Tov KAAATTEX VY
Sivouy VEO VONpa oty a@npnpévy) (oypagiki g
OGUOYXPOVIG EMOYT|G.

O Neyporovie SIBGOKEL  €IKAOUKEG  TEXVEG  OTO
Iavemotpo tov Ipivotov, ) Lxolr Ilapoovg kat to
Niwov Topk Ztodvuo Xxkov). Eivor npoedpog tov Sior-
kruko ovpfovdiov tov Kévipov Zoypagikng g Neag
Yopxng kot yia 8Eko xpovia xpnpatioe pelog tov
Sovppovdiov g IMoMrteiag g Néag YOpkng yua g
Téxves. 'Epya touv Ppiokoviar oe 1modAég ovAdoyég,
petagd v onoiwy aut) tov Mijtpornodrukob Movogiov
Téyvne mg Neéag Yopxng, tov Movoeiov Xdyypovig
Téxvng g Avopou kar tov Movogiov Boppé.



The Greek, 1988
Oil on canvas, Diptych, 42 x 42 in. and 42 x 36 in. Courtesy of the artist, New York, New York
O "EMnvog, 1988
Addt oe povoapd, Atrrroyo 106,7 x 106,7 cm kan 106,7 x 91,4 cm. Aaveopévo ond tov kadArigxvn, Néa Yopkn
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MARILYN PAPPAS

Marilyn Pappas created Kore for the series Muses, a group
of life-size embroidered images on linen that reflects on
the endurance of Classic Greek sculptures of women. By
placing images originally carved in marble onto linen, the
artist reemphasizes their femininity. Pappas explains that
“with their severed limbs and battered breasts, these
fragmented forms express a poetry of imperfection that is
still poignantly human and relevant today.”

Pappas is a Professor Emeritus at Boston’s Massa-
chusetts College of Art. Her works are in permanent col-
lections that include New York’s American Craft Museum
and the University of Illinois” Krannert Art Museum.
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MATIPIAYN ITATIITIAX

H Maiptlov Ilanmnag Snpodpynoe my «Kdpn» yio
oe1p «Movoeer, £va GOVOAO YUVUIKEIOV HOPPOY OE TIpay-
potkd péyebog, Kevupévov oe Avo  DQaopa, I1ov
avOSEIKVOEL T1] YPOVIKI] aVIONT] T@V apXoimV KAGOIKOV
yuvaikeiov yAvmov. Tonobgtdviag oe Aivo dpaopa €1-
KOVEG MOV glyav apXika opde@tel oto pappapo, 1
KoAAtExvig voypappiet ) OnAvkottd tovg. «Me ta
KOMPEV GKPO KOt Ta Y TOIpéva ot0n», Aéet 1) Harmag,
«Ol OIOOIAOPATKEG QUTEG HOPPEG EKPPALOLY Ay
atedT| oinon mov mopapével eviova avlpomyvny kot 161-
QitePO OXETKI) PE TV EMOXT] HOGH.

H ITanmnag givar opoupn kabnynipia oto KodAéyo
Kadov Texvav mg Macayovottg, ot Bootovn. Epya
g Ppiokoviar og ovAAoyEg Onwg avtr) tov Movogiov
Apepkavikng Xepotexviog g Néag Yopkng kat tov
Movogiov Téxvng Kpavept tov Ilavemotnpiov tov
TIAAwvOG.



Kore (Athens), 2000
Cotton thread on linen, 45 x 45 x 2 in. Courtesy of the artist and Snyderman Gallery, Philadelphia, Pennsylvania
Kopn (Abnva), 2000
Bappaxepr) kAwotr) oe Awo, 114,3 x 114,3 x 5,1 em. Aaveiopévo and )y keAdExvida kot )y ykadlepi Snyderman, ®\adeApeia, Tevoupavia
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ROBERT RAUSCHENBERG

Born in Port Arthur, Texas in 1924, Robert Rauschenberg
is often referred to as the Father of Pop Art, and is consid-

ered one of the most significant contemporary artists of’

our time. He began making the assemblage and multi-
media works for which he is best known in the mid-1950s.
Rauschenberg’s utilization of conceptualist methods,
printmaking, and non-artistic materials to create art
were radical innovations that anticipated later move-
ments such as Pop Art, Conceptualism, and Minimalism.

Over the course of a career spanning fifty years,
Rauschenberg has worked with a wide range of subjects,
styles, materials, and techniques — yet he has remained
curiously independent of any particular artistic affilia-
tion. Collectively, his art is a response to the day to day
world of modern cities and contemporary life. It includes
references to the cultures that he has experienced in his
extensive world travels, like the untitled work in this ex-
hibition  that
Rauschenberg’s work has been exhibited in venues
throughout the world, and is collected by institutions that
include the National Gallery of Art in Washington and
the Guggenheim Museums in New York and Bilbao.

contains images from antiquity.
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POMIIEPT PAOYZENMIIEPTK

Tevvnpévog oto TTopt Apbovp tov Té€ag 1o 1924, o
Popnept Paovoevpnepyk  avagépetar  ouxva g o
NATEPOS TG TOI apt Kot Oewpeitan évag ard toug mAgov
ONPOVTKOUG OOYXPOVOLG KUAMTEXVEG TG EMOXTIG HOG.
1o péoov g Sekoetiag tov 1950, apyloe va gpudyvet to
ouvvappoloyobpeva kat multi media €pyo tov yua o
omoia gival kKoAvtepa yvootos. H yprion ota £pya tov
OTOIEIWY £VVOI0A0YIOPOD, peBOSOV eKTOIOONG Kal pr)
KOAATEXVIKOV DMKOV vimp&av pidikég Kavotopieg 1mov
MPoavayyelAay PETENETa KIVIjpota onwg autd g Ion
ApT, oL £VVOI0A0YIopOD Kat TOL PIVIPOAIOROU.

IMapd to om Koté 1) SiépKela TG MEVIVIAXPOVIG
KapiEpag tov Sovlewe maveo oe £va eupld  PAOPO
Oepdtov, TEXVOTPOMOV, ULMKOV KAl  TEXVIKOV, O
Paovoevpnepyk, nepiEPyms, anépuye my viagn og ovy-
KEKPIPEVO KOAMTENVIKO pedpa. TOVOAKE, 1) TEXVI] TOU ei-
val e andvnon oty kadnpepv) {or) g poviEpvag
1noANG kat g ovyxpovng {wng. Iepilapfaver avapopég
OTOVG MOAMTIOPOVG IOV 0 KAAATTEXVIIG YVOPI0E ot TOAAG
v taida, Onwg t ywpig trlo £pyo touv avtg g
£K0£01)G TO O110i0 MEPIEYEL EIKOVEG 1O TV AANVIKT) ap-
xarouta. H Sovlerd tov Phovoevpnepyk éxetl extebel oe
0Mo oV KOOPO Kat Pploketar 0e 0LANOYEG OnWG av g
E6vikng ITivakoOikng oty Ovdotyktov kot ta Movogia
Tkovykevydup g Néag Yopkng kat tov MmApndo.



Untitled, undated
Acrylic and graphite on fabric; laminated paper mounted on canvas, 67 1/2 x 43 1/2 x 3 in.
Courtesy of the artist, New York, New York
Xwpig titho, aypovoloynro

AkpLAIKO KOt ypagpitg oe Dpaopa pe ovykoAANpéva petagd toug UM xaptod nave oe povoapd, 171,5 x 110,5 x 7,6 cm.
Aaveopévo and tov kadArteyvr, Néa Yopkn
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THEODOROS STAMOS

Theodoros Stamos (1922-1997) was born in New York to
Greek immigrant parents. He studied sculpture for three
years at the American Artist's School but in 1939, Stamos
turned to painting — a medium in which he was basically
self-taught. As a first-generation Abstract Expressionist,
the artist’s signature work, done later in his career, is dis-
tinctive for its large expanses of dissolved light. The three
works in this exhibition, Saga of the Alphabets (1948),
Shibboleth (1949), and The Emperor Sees the Mountains (1951)
come from his biomorphic period.

In preparing to paint, Stamos often studied nature —
frequently visiting the Museum of Natural History in
New York to view fossils, minerals, and animal skeletons;
he also sketched outdoors. Through these direct observa-
tions and by studying Asian art and pre-Columbian and
American indigenous myth and rituals, his forms ex-
pressed the organic and inorganic “forces of nature.” In
1950, Stamos was the youngest artist to be included in the
famous “irascibles” photograph of leading Abstract
Expressionists. In later years the artist lived between New
York and the Greek Island of Lefkada. His work is found

in international private and public collections.

Theodoros Stamos, Portalakis Collection, Exhibition Catalog, 2002
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OEOAQPOX ¥ TAMOX

T EAvov petavaotov, o Oeddwpog  Etapog
(1922-1997) yevviinke ou) Néa Yopkr). Enobdaoe yAv-
mukn oyl tpie xpovie oty Apepikavikr)  XxoArn
KaAAtexvov adda to 1939 otpagpnke ou) {oypapiki) —
péoov oo omnoio givar Paoikd avtodidaktog. O Xtdpog
anotelel POOIKO EKITPOOOIIO TG TPMTNG YEVIAG KOAAI-
TEXVOV HOL aVI]KOLY OTO KiVIJHa TOL a@prprpévou -
MPEOIOVIOROD. XUPOUKTPLOTKO TOL £PYOL TOUL €ival ot
peydeg empaveieg kar to Siayvto pos. Ta tpia £pya tov
nov napovorioviar ¢° avt] my £kOeorn), 1o «Eno¢ twy
Algapijiwv> (1948) 1o «Shibboleth» (1949) xar 10 «O
Awvtoxpdropac Kowd ta Bovva» (1951), avijkouv oty fro-
HOP@IKI) 1EPIOSO TOL KAAATTEYVY).

O Xtdpog, mpotod Eexwvnoer éva £pyo, ouvvijfog
OrPePOTOY 0T pedEt) Kat UV Hopatp1or ujg Gpoong.
"EXOVE OLOTHOTIKEG EMOKEWES 010 povoeio DLOIKIG
Totopiag g Néag YOpKIg Onov napatpovoe 0puKtd,
anoAibopata ko okedetovg (oov. Eriong (oypdgile oto
onoOpo. Méoa, Aoutdv, and my napauipnon aAlda ka
) pedéT) )G aoloTKng Kar npokoAopflavig téXv,
KOG Kot TV POOmV KOl TEAETOUPYIOV TV 10ayevoy )G
Apepiknig, 1 {oOypagiki] tov eEEPPUOE TG OPYAVIKEG Kat
avopyaveg «Suvapelg g goong». To 1950 o Ttapog
NTOV 0 VEOTEPOG OIO TOLG KOPLPAIOVS UPI)PIHEVOLG
mg  mepipnung  potoypapiog  «Ot
OgvOvpor. Ta tedevtaia xpovia g {wng tov o

€€IPEOIOVIOTEG
KaAArtEy Vg ta €¢noe avapeoa oty Néa Yopkn kat )
Agvkada. Ta épya touv fBpiokoviar og WS1OUKEG Kat

Snpooteg 6LANOYEG AV TOV KOORO.

And tov katihoyo g Tuloyrg Topraréxn, 2002



Shibboleth, 1949
Oil on canvas, 48 1/16 x 35 5/8 in. On loan from the private collection of Zacharias G. Portalakis, Athens, Greece
Shibboleth, 1949

Addt oe povoapd, 122 x 90,5 cm. Aavelopévo and uv iwwukr) ovddoyr tov Zayapia I'. IToptadaxn, AOnva
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Saga of the Alphabets, 1948
Oil on Masonite, 48 1/16 x 36 in. On loan from the private collection of Zacharias G. Portalakis, Athens, Greece

"Enog tov AAgapijtov, 1948
Adadt og nemeopévo xopti, 122 x 91,5 cm. Aaveiopévo and my idiwukr) ovAdoyr) v Zayapia I'. TToptaddakn, ABiva
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The Emperor Sees the Mountains, 1951
Oil on Masonite, 71 7/8 x 47 13/16 in. On loan from the private collection of Zacharias G. Portalakis, Athens, Greece

O Avrtokpdaropag Kot ta Bouvva, 1951
Adadt og nemeopévo xopt, 182,56 x 121,5 cm. Aaveiopévo and my itk ovAoyr) tov Zayapio I'. Tloptaddxn, AOnva
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